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Please send all content and article ideas 
"attention: HorrorHound Editorial. ' Please note 
that while we accept out-of-house ideas for 
future content, by utilizing such ideas, we at 
HorrorHound are in no way responsible for 
compensation for said submission, outside of 
credit and sample issues featuring used con- 
tent. unless a special agreement is deter- 
mined prior to the submission. All submissions 
will be kept unless a self-addressed stamped 
envelope is enclosed with instmctions. For 
more information or quesf/o/7s regarding this, 
please contact us via our official Website at 
www.horrorhound.com. 
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HorrorHound Weekend Thanks 
E>nLET &KOREY ADDISON, ERIC 
& AMY AUSTIN, SHANE BEASLEY. 
KIRK CHASTAIN, TREVOR & 
JIARJORIE COLLINS, ARTHUR 
CULLH’HER, JEN CROWELL, 
IMAURA CURTIS, DEADITT.COSI, 
ALAN DULL, SHANNA & GREG 
EDWARDS, GREG FULLER, DAVID 
HANCOCK. HIGHLANDER, JASON 
HIGNITE, ALKIESEL, TARA & 
KEN LYDY, DAVE I’RUETT, JOE 
SENA, ROBERT SLENDORN, 
DANE & TRAVIS STURGEON, 
JAMIES STRO>LAN, LEYA TAYLOR, 
ANGELA &CODEY TRAYLOR, JOE 
VOLL:sIAN, the crew from NOTLP, 
and everj’one else who helped, but 
were luiable to be named here. 


'AJI articles written by Aaron Crowell and Nathan 
Hanneman. unless specifically slated otherwise. 


HorrorHound Weekend Cincinnati Convention Speciai • November 2009 


After six conventions we thought it 
was by time to finally release a special 
event program in conjunction with one of 
our shows - and since Cincinnati is our 
home town, what better time than now to 
release this speciai 16-page mini-issue of 
HorrorHound Magazine'. While not packed 
with the regular features and fun you ■ 
would find in our regular issues, we have 
delivered a solid look at the amazing 
celebrity guests who are attending this 
November 2009 event, as well as a look 
into the films showing throughout the | 
weekend, and a special “pull-out” event | 
posterfans can get signed while attending ; 
the event. To make this an even cooler 
addition to HorrorHound reader's collec- 
tions we have included a few exclusive 
content selections, including an all-new 
retrospective on the Stephen King classic, ' 
Children of the Corn (a recent 
HorrorHound Hall of Fame inductee). We 
hope you enjoy this bite-sized issue of i 
HorrorHound Magazine'. j 

Nathan Hanneman (Editor-In-Chief) | 
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ON THE COVER: The Hostess with the Mostess Comes to Cincinnati! 


We are now accepting advertising requests for HorrorHound Magazine 
AHD our HorrorHound Weekend Indiananoiis event program! 

The HorrorHound Weekend event program will be a limited-run 
exclusive issue of HorrorHound sold during the March 26-28th event 
in Indianapolis, Indiana. Special pricing for this program can be found 
online at www.horrorhound.com - just go to the Indianapolis secfion 
of the website and click on our event program advertising banner! 
Space will be VERY limited and will be sold at a first-come, lirst-serve 
basis. For HorrorHound Magazine advertising requests, please e-mail 
garysh@horrorhound.com to receive an ad kit. HorrorHound Magazine 
ships nation-wide to all major book retailers on a bi-monthly schedule. 

Visit www.HorrorHounii.com Todav! 


What is your take on this year’s horror movies? E-mail us at mail@horrorhound.com to voice your opinion today! 
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n qifihMtv Guests 


Ivira/Cassandra Peterson ■ Elvira: Mistress of the Dark, Superstition. Encounter in the Third 
' Dimension, Elvira's Haunted Hiils and The Haunted World of El Superbeasto. 


Quinn Lord - ‘Sam’ from Trick 'r Treat, White Noise 2: The Light, The Imaginarium of Doctor 
Parnassus, Masters of Horror. We All Scream for Ice Cream and Joe Dante 's The Hole. 


Use and Electra Avellan ■ The Black Waters of Echo's Pond. 
-Machete and Grindhouse (Planet Terror and Death Proof). 


James Duval - The Black of Echo's Pond, Donnie Darko, 
Independence Day. May, Chasing Ghosts. Go and SLC Punk. 


Dan Roebuck - The Devil's Reje^S^b •Zombie's Hallowed 2, ^ 
River's Edge, Final Destination^st and Bubba Ho-tep. ■. 


Fm Savini ■ Grindhouse. Dawn of the Dead. Creepshow, Martin. 
wan/ac, From Dusk Till Dawn, The Prowler and The Burning. 


Jenny Wright ■ Near Dark, I, Madman, Lawnmower Man, St. 
Elmo's Fire, Young Guns II and Pink Floyd The Wall. 


Richard John Walters - ‘Harry Warden’ in My Bloody 
Valentine 3-D. Smart People and The Island. 



i 



Gunnar Hansen ■ ‘Leattierface’ from the original Texas Chainsaw Massacre, The Demon Lover, 
,.Hellblock 13, Bnital Massacre, Murder-Set-Pieces and Hollywood Chainsaw Hookers. 


p-AfWns - Night of the Creeps, The Fog, Creepshow, My Bloody Valentine 3-D. Maniac Cop, 
‘Bruiser,' Escape from New York, Lethal Weapon and Halloween III: Season of the Witch. 


Steve Marshall - Nightl 


Jill Whitlow - Night of the Creeps, Weird Science, Mask, Twice 
Dead and Hollywood-Monster (aka: Ghost Chase). 


^ Jason Lively - Night of the Creeps, European Vacation 
S and Rock 'n' Roll High School Forever 


John Franklin • “Isaac" in Children of the Com, Qtild's Play, 
’Cousin Itt’in The Addam’s Family and Addam’s Family Values. 


Courtney Gains - "Ma/achJi” in Children of the Com, The ‘burbs, 
Back to the Future, Hardbodies and Rob Zombie’s Halloween. 


Durand - “Michael Myers' in Halloween: H20, ‘Ghostfe 
Mier' in Scream 2. The Mask, Uncle Sam and The Crow. 




ftfcfibritv Guests 


‘Scout Taylor-Compton ■ ‘Laurie Strode’ from Rob Zombie's Halloween and Halloween 2, 
Charmed, \Mcked Utile Things, April Fool's Day {2008), Obsessed and The Runaways. 


Michael Gross - “Burt Gummer" from the Tremors fitm trilogy and TV series, Sometimes They 
Come Back ... Again. 100 Million SC and Family Ties. 


Eileen Dietz • The Exorcist, fioi 


‘.Richard Brooker - “Jason Voorhees' in Friday the 13th: Pa. 
r 3-D, Deathstalker and as himself in His Name Vtes Jason. 


Ciayton Rohner ■ I, Matfman. April Fool’s Day (1986), The Relic, 
G i/s. £ and Sometimes They Come Back ... For More. 


^mbie's Halloween 
incf Creepstiow 3. 


Helter SkeltBr, Consfanf/ns 


[.D. Feigelson ■ Writericreator of Dark Night of the Scarecrow, 
'! Chiller. Covenant, The Lake and Red Vinter. 


Don Calfa - Return of the Living Dead. Weekend at Bernie’s. 
Necronomicon and Chopper Chicks in Zombietown. 


Linnea Ou/g/ey- Return of ffie Living Dead, Night of the 
Demons. Jack-0 and Hollywood Chainsaw Hookers. 




IMmViEaiWHIDIRWOWHlOlWJ 


Did You KnOW?-^ special screenwriters workshop headed by writer/creator J.D. Feigelson (Dark Night of the 
^ Scarecrow) is also being held at HorrorHound Weekend. Check schedule for details! 


HOV f.AR \\OliU3 vdlJGOT 
TOSURWf? ..J|t 


•SCARf MDN$TERS. HEAL PEOPLE. 


Not counting Night of the Creeps, 
shown on this page is the film selec- 
tions chosen for HorrorHound 
Magazine's first-ever “Official" Film 
Fest, where we are asking fans 
throughout the HHW event to vote on 
their favorite independent feature film 
- the ‘Beast of Fest” - which will be 
awarded with a special trophy at the 
end of the festival (and revealed in 
HorrorHound issue #21). At the con- 
clusion of each film, we are asking 
audiences to submit a vote (forms 
will be located at the back of the 
room) letting the HHW staff know 
how much you liked the feature! On 
Sunday, these votes will be tallied 
and revealedi Here is a look at the 
movies taking part in this festival, as 
well as brief bios for each. 
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The Fred Dekker cult classic about evil alien slu^ 
has finally hit DVD and Blu-ray, and at HorrorHound 
Weekend, we are presenting the first full starring 
cast reunion, panel and Q&A. 


A woman awakens to find herself in a medical facility Legion of Terror is a whimsical documentary about a 
in an underground fallout shatter. The outside world demented troupe of Cleveland, Ohio haunted house 
has succumbed to an infection and the young girt is actors. This true story goes behind the scenes of 
asked to take over as a sinister doctor's nurse. what really happens when the makeup comes off. 


SCBEENING|; 


From the director ot 
Basket Case. Braio Damage 
and Prankeahooker 


f ry.rtfc wlthgorlous Oark humor.. 

■— « -MovieCynic 


He’s stuck ■ 

(enonfs" ' 
from Her. 


Melvin, a high school student who doesn't fit in. 


Nine friends take a holiday at a Victorian home on a 
private island and uncover a game that will bring out 
the worst in each of them. Stars James Duvall, 
Danielle Hamis and Robert Patrick. 
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I Please Mail To: 

^ HorrorHound Ltd. 
I P.O. Box 710 
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Address_ 
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YES! JUST $34 DELIVERED! 
Please send me the next six issues 
of HorrorHound ■ a full year! 

YES! JUST $64 DELIVERED! 
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'Canadian subscriptions please add $14 per year lor shipping. 
"International subscriptions please add S45 per year for shipping. 


I 

I Or Visit Us Online: 

I www.HorrorHound.com 

I 


Payment Method {circle one): Visa* Mastercard • Check 

Credit Card # - - - 

CV2: Exp. Date: / 


# Copies Issue # Price $. 


Sack issues are $8 each per issue. Please inciude $3 shipping/handling for first back issue. and$1 for each additional fUS rates). 

New subscriptions wiil start with the next shipping issue. 

Order online or send in this foim. Photocopies/written orders also accepted. Just write out the issue(s) you want to purchase on a blank sheet of paper, along with your mailing info and a cheok/money order to the address located above. 







“Every child is afraid. Of the dark. The unknown. 

The nightmare in Gatlin, Nebraska, that nightmare is 
in the corn." For 25 years, these words that began 
the narration to the original theatrical trailer of 
Stephen King's Children of the Com have been 
etched into our memory and subconscious. Whether 
it was in a theater in 1984 or from a VHS tape rental 
(remember those?) when you first saw it, the images 
of a town’s adult population overthrown and violent- 
ly executed by its own children unnerves you. 

Growing up in a small town in the Midwest, it was 
common to witness the rise and fall of the cornfields 
every year and while kids my age couldn't stay out 
of them, this movie is what kept me away from them. 

Why? It was the fear. The fear of the unknown. Of 
venturing into the rows and not finding a way out. Or 
finding more than just tall stalks of corn staring down 
at me (Hey, I was pretty small at the time). And 
although it frightened me, I was fascinated. How 
could a movie with little to no special effects instill 
such a feeling of terror? But it did. And it was that 
kind of fear that would soon put the isolated and 
deserted town of Gatlin on the road map of cinemat- 
ic horror. 

Written as a short story by Stephen King, 

“Children of the Corn" was originally published in the 
March 1977 issue of Penthouse Magazine and then included in his Night Shift 
collection a year later. The book contained many tales of terror that would later 
go on to be featured in films such as “The Mangier,” "Graveyard Shift," “Trucks,” 
“Sometimes They Come Back,” “Quitters, Inc.” and "The Ledge” (the latter two 
would be included in the 1985 horror anthology Cat’s Eye). King, now fastly 
becoming a very successful author, was about to receive the biggest 
compliment to his work. Student filmmakers were clamoring to pro- 
duce independent versions of the collective stories in the book. With 
this growing appeal and interest, King constructed a contract agree- 
ment named the “Dollar Deal” or “Dollar Baby" which allowed film- 
makers to complete their small budget movie adaptations with 
approval for the sum of one dollar as long as King himself attained 
the rights to the film. And with "Children of the Corn” being found with- 
in those pages, it was only a matter of time before the potential for 
the first “Com incarnation" was seen. 

Made a year before the theatrical version changed cornfields for- 
ever, a 19-minute film, retitled Disciples of the Crow (which is mostly 
the reason for its unrecognizable con- 
nection), was the second of these 
“Dollar Babies” to be brought to life 
and became the first on-screen adap- 
tation of misguided terror centering 
around a small Midwestern town and, 
well, corn. Shot on 16mm and labeled; 

“A Feature from ... Stephen King’s 
Nightshift Collection" on the Simitar 
Entertainment VHS cover, “Disciples” 
was directed by filmmaker John 


Woodward as his thesis film at Utah and starred 
Gabriel Folse and Eleese Lester as Burt and Vicky. 
Replacing the child prophet character of Isaac was 
Billy, whom Woodward took upon himself to play. 
The story begins in Jonah, Oklahoma (curiously 
changed from the original story setting of Gatlin, 
Nebraska) circa 1971, where we see young Billy as 
he makes an offering to the crow of the field. As the 
townsfolk attend Sunday service, the children 
exchange glances with Billy, signaling the end of all 
adult-life in the community. Fast-forward to 1983, as 
we follow bickering adults Burt and Vicky as they 
travel through the Oklahoma countryside making it 
obvious that they are not a happy couple. After hit- 
ting a small boy with their car (“I may have run him 
over, but I didn't stick this into him,” Burt tells Vicky 
as he holds up a knife made from an ear of corn.), 
they venture into the town of Jonah looking for help 
and civilian life. They soon discover in the local bar 
and grill that things have not changed for years as 
the calender still reads October 1971. Vicky’s sar- 
castic, “Looks like they’ve been at that bean supper 
for quite a while!" is a classic! Arriving to the conclu- 
sion that if there are still people in the town, they 
would be at the church, Burt searches the local 
place of faith for answers to what is going on. While 
he finds a bible rewritten to mention “He Who Walks Behind the Rows,” Vicky 
finds the town's children, and they are not pleased to discover the intruding 
adults. In a dramatic climax, Burt is attacked by Billy and the car is pummeled by 
an aggressive onslaught of rural weaponry as he and Vicky escape the 
Oklahoma town of Jonah. As the film ends and they drive away from the town, it 
is presumed they didn’t get far, as we the audience, notice a corncob 
knife puncturing the grill causing the car to overheat. This first corn- 
field excursion became available on video in the iate ‘80s (released 
as The Night of the Crow for a German DVD version and Confes 
Macabres under its French release) and was paired as a double fea- 
ture with The Night Waiter directed by Jack Garrett which occasion- 
ally can be found on Internet merchandising sites such as Amazon 
and eBay from time to time. Filmed on back roads and in the small 
towns of Bartlett and Jarrell, all near Austin, Texas, the tiny budget 
Disciples took 19 months to fully complete and around the year 1983, 
the film also won a Dramatic Merit Award at the Student Academy 
Awards. But unlike King’s original ending for his Night Shift entry, it 
seemed Burt and Vicky would live to 
see another day, or the state of Iowa 
as it were, as Hollywood would again 
bring the cornfields to life. 

In August of '83, a job came across 
the desk of New World Pictures’ senior 
vice president, production and creative 
affairs, Donald P. Borchers. Borchers, 
who had previously worked on films like 
The Howling, Escape from New York 
and The Fog, was no stranger to the 
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A collection of Night Shift covers from the various hardcover and softcover releases over the 
years, including the movie tie-in cover featuring the Chiidren of the Com poster artwork. 


mm 


[ilfcc] 


Fun FSCt" another remake of Children of the Corn was announced by the Weinstein Company with a 

projected release date of 2010. 








its own unique feel of small town America and put together, 
would lend to serve as the many different areas of the fictional 
Gatlin, Nebraska. With the undaunted help of the Iowa 
Development Commission in Des Moines and the Sioux City 
Industrial Development Council, preparations began to trans- 
form western Iowa into “An Adult Nightmare." 

For a film that centers on a town of children who follow a 
religious leader that ultimately results in them sacrificing their 
own parents, some crucial casting was needed, and the Sioux 
City area youths were up for the challenge. Many children from 
area schools and the Sioux City Community Theater descend- 
ed on the local Howard Johnson’s for a casting call that ulti- 
mately chose over 100 locals from the surrounding area who 
would play the followers of Isaac and “He Who Walks Behind 
the Rows." Also 
rounding out the 
cast was Peter 
Horton (TV’s 

ThirtySomething) 
in his first starring 
movie role as Burt 
Stanton, Linda 

Hamilton (whose 


world of film production, or to a good script. Having worked for 
companies such as Embassy Picture Corporation (as staff pro- 
duction executive), Sandy Howard Productions (as the head of 
production and later as an executive producer) and Leisure 
Investment Corporation (as executive in charge of production), 
Borchers knew what it took to bring a movie together and he 
was about to bring the idea of an isolated farm- 
ing community engulfed by religion and sacrifice 
to two people he had worked with in the past. 

While working for a leading commercial pro- 
duction firm called Paisley Productions, Fritz 
Kiersch and Terrence Kirby moved up the ladder 
- Kiersch as assistant cameraman, to assistant 
director then director, and Kirby as location man- 
ager, to production 


manager then pro- 
ducer, Eventually, 
they branched out 
to form their own 
partnership, the 
Kirby/Kiersch Film 
Group. Confident 
they could accom- 


The original press kit folder and theater announcement (Including accompanied press photos) for Children of the Corn. 
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plish a production on a limited budget with an efficient and quick shooting sched- 
ule, Borchers brought the idea to their attention. Reminding Kiersch of the 
movies he had seen as a kid, he agreed and less than six weeks later, filming on 
Stephen King's Children of the Com began. Little did they know that Isaac, 
Malachai, and a certain entity by the name of “He Who Walks Behind the Rows," 
were about to become household names. 

Scouting for a small town sometimes can be 
harder than it looks. Viewing places in Kansas, 

Illinois and Nebraska, certain elements and 
qualities just weren't there, as the producers 
knew what they needed to make the movie 
believable, suspenseful and authentic. Then 
they looked at the Siouxiand area of Iowa. 

Giving the effect of a “sea of corn" due to its flat 
countryside, the decision to use the western 
towns of Hornick, Whiting, Saiix and Sioux City 
was made, and for good reason. Each town had 


1984 movie The Terni/nafor gained its own loyal fan base) as Vicky Baxter, R.G. 
Armstrong {Race With the Devil, The Car, and veteran of numerous other movie 
and TV roles) as gas station operator Chester Diehi, John Philbin (1985’s Return 
of the Living Dead) as Amos, Julie Maddalena (1988’s To Die For and voice 
actress) as Rachel, Jonas Marlowe (TV’s The Legend of Firefly Marsh) as 
Joseph, Robby Kiger (1987’s The Monster 
Squad) as Job, AnneMarie McEvoy (TV’s Wes 
Craven's Invitation to Hell) as Sarah, and, of 
course. John Franklin and Courtney Gains in 
their movie film debut as Isaac and his evil 
enforcer Malachai. As the movie revolves 
around a 12-hour period, the film itself took 
around four weeks to complete. Working from 
George Goldsmith’s action-tight screenplay 
adaptation of King’s original story, production 
began on what was to become a full-blown 
money-making franchise. 


The complete Children of the Com home video collection, Including Embassy Entertainment's initial VHS release, Anchor Bay's recent Blu-ray and everything in-between released over the past 20 years 




Fun FSCt’. An unauthorized DVD release of Children of the Corn II was produced by Top Ten Media and 
is highly sought after by DVD collectors. An official DVD release has yet to be manufactured. 










“It was about three years ago ..." It is Sunday 
I morning and young Job (Robby Kiger) gives us a 
I history lesson showing us what transpired in the 
I small rural town of Gatlin, Nebraska. While he and 
I his father arrive at Hansen’s Cafe after church for 
I a strawberry shake, other customers enjoy an 
I early lunch. As a teenage Malachai (Courtney 
1 Gains) plays a game of pinball in the comer, we 
' see other teenage residents filler 
into the crowded cafe. Job notices the strange actions from the 
other kids as one locks the door on his way inside as Job's 
fattier calls home to check on Sarah (AnneMarie McEvoy), Job’s 
sister, who is running a temperature. The cafe is oblivious to the 
waitress as she slips a white package out of her pocket and 
empties the packet into the full pot of coffee. Outside, a figure 
passes the main window and pauses. Pouring everyone a fresh 
cup (Good Coffee!), people grab their throats in anguish (and 
not because it was too strong). Turning, Isaac (John Franklin) 
looks into the cafe as he and Malachai exchange nods. Knives 
and weapons are revealed, and every adult left in the cafe is 
slaughtered, as Job explains that, “It happened everywhere in Gatlin that day. 
That’s when Sarah started drawing these pictures ...” From her bedside, we can 
see that Sarah’s drawing has predicted the exact scene we have just witnessed, 
setting the stage, and the audience, for what was to follow. 

“He Who Walks Behind the Rows" was a presence only to be seen at the end 
of the film (via special effects), one thing had to be seen throughout the movie 
and was imperative to the story in Goldsmith's script; Sarah's drawings. For her 
“Gift of Sight," the producers left the creative task to a very talented illustrator by 
the name of Judeanne Winter. The drawings, while needing to look believable, 
had to appear as if a small child with natural talent had drawn it from her point of 
view. It worked. The smiles on the children's faces still send chills down my spine 
whenever I watch it. The success of ttie 1984 classic was also due, in no small 
part, to Jonathan Elias' amazing score. Using synthesized 
tones, instruments and partnered at times with a choir, Elias cre- 
ated not only a sound, but a feeling with his music. Who can 
seriously listen to the main title theme without thinking of the 
drawings in the opening sequence? Not me. Originally released 
on LP by Varese Sarabande Records in 1984, this title has been 
long out-of-print and is regarded by horror soundtrack afficiona- |i 
dos as THE album to have. 

As actors know, many things can happen on a movie set, 
from bloopers (crew and boom mic reflections), to practical 
jokes (Hey, that WAS Jonas under the blanket!), and if you are 
from the Midwest, then you know the same thing I do - that the 
weather has a mind of its own. This was soon discovered by the 
cast and crew when after only four successive nights of shoot- 
ing, the temperature dropped from 90 degrees to the mere 30s 
in one day. And sometimes weather isn't the only conflict on a set while filming. 
Due to a double-booking, a fill-in was needed for Jacob, while Robby Kiger shot 
another scene. Closely resembling Robby's size and look, eight-year-old Corey 
Frizzell, who was originally hired to play one of ttie Gatlin natives, stood in for 
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him during the scene where Job follows Burt into the ^ 
town hall building, while his brother Mike, also hired as 
one of the townsfolk, worked as Robby's stunt double at 
the end of the film in the scene where he runs to grab 
the bottle used to ignite the field. If you are a fan of 
country music and the name Frizzell sounds familiar, it 
should. As their dad is countty gospel artist Allen 
Frizzell, they also have a couple of uncles in the busi- 
ness (Anyone heard of Lefty and 
David?). As filming came to an end, 
one shot that was changed, never to 
be seen, was the original death of 
Malachai. Originally, Isaac was to [ 
come back from the cornfield after his 
"joyride” and drag Malachai through the com. But due to time 
constraints, the scene had to be rewritten so that Isaac emerges 
from the field (“He wants you too. Malachai," sorry, I couldn’t 
resist) and grabs Malachai by the neck, eventually breaking it. 
Ah, but what a cool effect it would have been! 

Released on March 9th, 1984, Stephen King’s Children of 
the Com (the complete working title) opened to mixed reviews, some not so 
pleasant. While Hollywood had its premiere, the Siouxianders were treated to an 
opening night of their own. Producers graciously rented the Orpheum Theater in 
Sioux City for the big night as over 400 people attended making all of their hard 
work apparent as they saw themselves, and their hometowns, on the big screen. 
But that was only the beginning. The Children of the Corn franchise was estab- 
lished and not even Sarah’s drawings could have predicted ttie fan base that was 
to grow in the years to come. 

It's hard to believe it has been 25 years sinc« we first heard Robby Kiger’s 
voice which started off a cult following and inspired a total of six sequels (one of 
which John Franklin actually co-wrote and returned as the religious prophet 
Isaac). Most recently, original Children of the Com producer Donald P. Borchers 
headed back to the fields, or rather the Quad-Cities area and 
town of Lost Nation, Iowa, for a “reharvesting" of the original (on 
the 25lh anniversary no less) for a SyFy Channel version, stay- 
ing true to King's original storyline and ending. From video 
incarnations on VHS and laserdisc (which shows a scene on the 
back cover of two boys taking care of a policeman, possibly The 
Blue Man, that has failed to be included on any video incarna- 
tion as of yet - oh well, maybe for the 30th anniversary), to 
Anchor Bay Entertainment’s outstanding DVD (which was to 
include a collectible booklet that, in some copies, seem to have 
been lost in the cornfield), UMD for Sony's PSP, 20th anniver- 
sary Divimax and brand-new 25th anniversary Blu-ray transfer 
(yes, I have one of each, including the laserdisc), the “Cornfield” 
shows no signs of withering or dying soon. Recently, Jonathan 
Elias returned to revisit Gatlin and his original score by complet- 
ing, with Nathaniel Morgan, an updated version of his music for the 
Borchers/SyFy television event, which by the way, has been since released on 
DVD in an uncut, uncensored version. And, after years of pleading with Varese 
Sarabande, fans recently got what they have been waiting for this past October. 



French poster for Children of the Com. 



Shown above is a limeline of Children of the Crow sequels, including the originally-shot Disciples of the Crow and the recent ‘Com' remake, in order of release (VHS and DVD covers shown). 



A promotional T-shirt made for Children of the Corn II featured the tag line: The Children of 
Gatlin are home alone too ... but their parents are never coming back!" 







Jonathan Elias’ original score to 1984's Children 
of the Com was finally released on CD in a 25th 
I anniversary special limited edition of 1,000 
I copies. Selling out within the first day (I think I'll 
I hold on to mine, thanks), hard-core fans should 
I be able to find copies on eBay as they have been 
I showing up ever since. In the past years, eBay 
I has been a place where “Corn" fans can find 
I everything from one-sheet posters and T-shirts, 
I to different format versions of the movie and its 
I sequels, to even an array of fan-made videos on 
I YouTube. A reissued movie tie-in version of 
□ Stephen King's Night Shift novel was released to 
' coincide with the film back in 1984, complete with 
an eight-page insert of movie photos and the 
famous hand and sickle on the cover. And the sil- 
ver anniversary has even sparked an interest in 
the creation of a Children of the Corn 25th 
Anniversary Portrait Series by original Corn extra, 


now portrait artist, Corey Frizzell. All in all, not 
bad for a small movie on a limited budget. 

So what makes Children of the Com so ter- I 
rifying, even after all these years, that still I 
makes us afraid of our own backyards? Is it the I 
memorable one-liners you just can’t forget (hon- I 
estly, what fan, or anyone that has seen the I 
movie for that matter, can drive by a cornfield I 
without the urge to yell “Outlander!" just one I 
time - yes. I’m guilty), the chilling performances I 
or the gripping edge-of-your-seat storyline? 1 I 
guess for me, it’s the fact that it could be any- I 
body's hometown. Driving cross-country and I 
encountering a town where the children have 
taken over and ultimately destroyed all of the 
adults? As the tagline on the one-sheet poster 
reads, “An Adult Nightmare." It’s true. Gatlin. The 
Nicest Little Town In Nebraska. Who wants to 
take a road trip? ^ 


While not significant in comparison to the orig- 
inal Children of the Corn, Dimension Films contin- 
ued releasing sequels to the Stephen King title 
right into the new millenium. Here is a quick break- 
down of what each film brought to the table: 


Gathenng tells of children who become pos- 
sessed and seek revenge on behalf of a child- 
preacher (Who was killed years earlier. 

Children of the Corn V: Fields of Terror - A 
group of teenagers find themselves stuck in the 
middle of Gatlin, and must escape before they are 
all murdered one by one. 

Children of the Corn 666; Issac Returns - A young woman returns to Gatlin to 
find her mother (one of the original children murderers) and incidently awakens 
Issac, who has been in a coma since the finale of the first film. 

Children of the Corn: Reve/af/ons - Awoman discovers an apartment building 
which was built on the cursed site of the original film’s cornfield! 




Children of the Corn II: The Final Sacrafice - The children from the first film 
are discovered and moved to a neighboring town where one young boy is pos- 
sessed by “He Who Walks Behind the Rows." 

Children of the Corn HI: Urban Harvest - Two children from Gatlin are placed 
into foster care and sent to the city, where they unleash their terror once again. 
Children of the Com IV: The Gathering - Seen as a stand-alone film, The 


Outlanders! For everything about 
the original 1984 classic including all the 
latest news, exclusive interviews, videos, 
cast info'i'mation, location photos and so 
much more, take a trip to Gatlin! 
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